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Prologue

The works showcased in the exhibition Prologue are a
testament to how our graduates are prepared to overcome
challenges in the process of becoming artists. This readiness
is reflected in their curatorial statement, that the show
“embraces the fact that this is simply opening a path for us
to continue our education and ever-evolving art practices.”
The BA(Hons) Fine Arts programme is focused on
guiding our students to be resilient in their artistic practice
and prudent in t heir artistic knowledge. During their time in
the programme, students are encouraged to participate in
various learning journeys such as international exhibitions,
seminars andcommunity engagement projects.
Some of our students’ achievements include:
•

•

•

Danial Shafiq Bin Mohd Fauzi, awarded	the
consolation prize for Mendaki Anugerah 
Belia
Cemerlang 2020.
Wee Xuan Bevelyn, selected to produce artefacts
for the Home, Truly exhibition 2021 at the 		
National Museum Singapore.
Huang Suhuai, awarded the Takifuji International
Prize 2020.

Several of our students are also participating in
international online collaborations, Let’s Meet Tomorrow
Before the End of Our Time organised by Academy of Art in
Szczecin and Trafo Center for Contemporary Art. Sim Jia En,
Yeo Li Min Amanda, Smiha Kapoor and Huang Suhuai worked
with students from other art universities in the US, Ecuador,
Taiwan and Singapore. The project will culminate in an
exhibition at Tunghai University Gallery, Taiwan.
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In community art projects, Smiha Kapoor, Yeo Li Min
Amanda, Huang Suhuai and Sim Jia En were invited to work
with local artists to capture everyday street events for Vans
Collections organised by Creative Unions, staged at Funan
Mall as part of Singapore Art Week 2021.
In this year’s Transmissions dissertation symposium,
Jung Yunju, Wee Xuan Bevelyn, Samhita Sonti and Lin Fang Yi
Sarah were selected to present the rich body of research and
knowledge that they have produced through the course of
their undergraduate studies.
The graduating cohort also exhibited their works in
the annual work-in-progress exhibition Root_Re:Route at
LASALLE’s Institute of Contemporary Arts Singapore’s Praxis
and Project Spaces from 6 to 24 March 2021. Curated by
students Danial, Bevelyn, Shanice, Azirah, Samhita and Atin,
mentored by Cheong Kah Kit.
These achievements are only possible because of
the commitment of our teaching staff. I would like to thank
Programme Leader Hazel Lim, Dr. Wang Ruobing, Jeremy
Sharma, Gilles Massot and all of our part-time staff for their
contributions in nurturing the growth and development of
our graduates. I would like to wish each and every one of our
graduates great success in your future endeavours.
Dr S. Chandrasekaran
Head, McNally School of Fine Arts

6

Foreword

Prologue

Epilogue

by Hazel Lim-Schlegel
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Epilogue: the end for another beginning
Every year, what the graduating cohort sees as a prologue,
for me is an epilogue of an episode. At first glance, the title
Prologue seems utilitarian compared with the more fanciful
or poetic titles from previous cohorts, but I appreciate its
straightforwardness and positivity. This is reassuring and
much needed, given the climate of the COVID-19 pandemic.
To me, this ‘episode’ refers to the three year degree
programme - the biggest challenge of which was the
transformation of the students’ assessment works into
digital formats, and navigating through ‘blended learning’
in their final year. The consequences of a long, drawn-out
pandemic are pervasive in many ways, even if as a country
we have done much better in managing it. Mental dexterity,
resilience as well as kindness and empathy are keys to
surviving these unprecedented times and emerging from
it as unscathed as possible.
This is the cohort which was introduced to the 4D
workshop in their first year and experienced other forms of
digital and interactive-based elective modules during their
second and third years. Besides interactive art, the programme
placed an emphasis on providing students with other ways to
interrogate their creative practices and to make art — through
fieldwork research and incorporating crafting technologies.
We believe that students can benefit from understanding and
learning ways of expressing their ideas through a broader
range of media and approaches that had eluded them before.
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In the past year we have seen our students stage
incredible digital exhibitions such as the One Night Only
showcase (www.onenightonly.sg) as well as rethinking how
to stage physical shows like the work-in-progress exhibition
Root_Re:Route at the Praxis and Project Spaces, with both
having a strong digital publicity executed with much aplomb.
As they start new episodes in their journey of life and
look forward to writing brand new exciting prologues, I wish
them all the best and hope that what they learnt in school —
especially during these trying times — will continue to serve
them well in their life’s pursuits.
Hazel Lim-Schlegel
Programme Leader, BA(Hons) Fine Arts
McNally School of Fine Arts
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It Is What It Is
(for all my classmates)
are we finishing our degree or
is this degree finishing us? well
we’re reaching the first step
of abstract stairs now. in place
of mortarboard dance and a
farewell karaoke, we potluck
one another’s worst painting
studies and sweetest critique
when stamina outran concepts
but will outstayed all of us;
the loudest tree and softest
cup noodles, those french fries
flocking eternally. we rehearse
mimicking our lecturers, laugh
at them side-eyeing, again. finally,
we say I’ll see you when I see you
and mean it more, where are
the moments queued for print?
the loneliest kiln, most over
-worked bench clamp, warm
rain on the longest night ever
glitching into most incoherent
of trains? their adrenaline
deposited in the 8am 972M,
and last bus rides home.
we met in the basement
and part as students of
another mirror maze
today— collision
some day
converging.
----23/04/2021
A poem written for these years, thank you.
Amanda, guardian of the dragonfruit.
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Azirah Binte Jamal
Azirah Jamal (b. 1998) is a practising artist and creative
educator from Singapore. Her work focuses on the search
for her voice and identity.
She is currently exploring topics such as gender roles
in Islam, family law matters, women’s rights, and flaws in its
practices, and mistranslated arrangements in Islam. Azirah’s
interest in feminist studies arose from her belief that being a
woman in a patriarchal world is tough.
Being a minority woman trying to reclaim the space
where women’s voices are silenced and shamed, where
misogyny is masked under the name of religion, is harder.
Her work is a search about how and where women of Islam
fit in the contemporary world.

Website:
https://azirahjamalstudio.weebly.com/
E-mail:
azirahj.art@gmail.com
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Deviating the Unseen

Fabric, glue
110 x 70 cm

In the contemporary literature on womanhood and family, the
Muslim feminist movement is an indigenous voice. However,
differences between that and gender roles in Islamic laws
have been treated poorly, especially in terms of legal rights.
In recent years, the word ‘gender’ has been misused with a
wide range of insinuations. It has been concluded that in most
scenarios, it has leaned more onto the impartial sociological
study by which culture implements its requisite ‘feminine’ and
‘masculine’ role. Azirah aims to examine the contemporary
uses of the term “gender” and its implications that could result
in women interested in studying rights in their religion.
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Azri Bin Alwi
Azri Bin Alwi is a wanderer at heart. After leaving the National
University of Singapore’s architecture programme in 2016,
he eventually found himself returning to his love of nature
and painting. Soon to graduate from the BA(Hons) Fine Arts
programme at LASALLE College of the Arts, his yearning
for the peace of nature is evolving from hobbies like diving
and time lapse photography to artistic investigations of our
metaphysical relationship with nature. Presently, Azri’s practice
is undergoing a shift in medium to immersive contemplations
in the form of videos and projections. Still, he misses the
profoundly simple joys of painting and hopes to find time to
return to it someday.

E-mail:
azri.paints@gmail.com
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Through the
Eyes of Beholders II

Video projection
Variable sizes

Through the Eyes of Beholders II explores the connection
between nature and the self. Poetic observations of the sky
are presented as a means to reflect on an ideal of the self that
embodies primordial virtues, reconsidering our relationship
with nature beyond biological and ecological terms and
reframing it as a window to the soul.
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Danial Shafiq Bin
Mohd Fauzi
Danial Shafiq (b.1994) graduated with a Diploma in Fine Arts,
specialising in painting, from LASALLE College of the Arts in 2015
and will be graduating from the same institution with a BA(Hons)
Fine Arts degree in 2021. Despite his early training in painting,
he prefers to challenge himself with new methods of creating,
exploring non-traditional media and creating three-dimensional
works. Exploring and discovering different methods and
materiality has always been a feature in Danial’s works, including
numerous fruitful post-production experiments.

Website:
https://sites.google.com/view/danialshafiq/home
E-mail:
danialshfq@gmail.com
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Transcending the auricular

Mixed Media (Found Objects
and Electronics Components)
Dimensions variable

Transcending the auricular examines the potential of found
objects by attributing qualities beyond their intended
functions. Based on the idea of social anthropomorphism,
these objects are fitted with mechanisms that facilitate
movement. Different conditions in these components
contribute to variations in sounds. The data is transferred
into an Arduino, which controls the gears attached to the
assorted objects. The audience is invited to observe closely
and listen to the objects, which allows these objects to
compose their own rhythms and loops over time – similar to
that of an orchestra.
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Divyam Raghunath
Divyam is a fine artist based in Singapore but originally from
India, where people don’t usually accept art as a career
option. His main motive is to change people’s mindset
about art. He completed his high school diploma from
Welham Boys’ School in India, and and will graduate with a
BA(Hons) Fine Arts degree from LASALLE College of the Arts
in Singapore in 2021. His aim as an artist is to impact the
people of the world in a positive way through his artworks.
Divyam’s art practice is based on self-expression, so all
his artworks are based on his real life experiences that are
expressed in the form of gestures and movements. They are
based on pressure sensitivity and colour psychology.
The colours and brushstrokes in his paintings define his
everyday mood and emotions, like a personal diary.

IG:
https://www.instagram.com/divyam_raghunath
E-mail:
mail@divyamraghunath.com
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Visual Diary: Vulnerable
emotions - 05.04.2021

Acrylic on paper, light
100 × 60 “

Inspired by the idea of “action painting”, Divyam recreate
the theory of ‘ecriture automatique’ by Peter Fischer which
means writing the subconscious. Through action painting
/ gestural abstraction, Divyam traces his emotions in the
form of layers using brushstrokes filled with paints on paper.
Divyam considers this genre the safest space for him to
express himself. The motive is to create a visual diary of traced
emotions. The Visual diary series is a culmination of paintings
and installations where traced subconscious emotions
(gesture abstract paintings) are translated and interpreted as
a reading of the traced emotions.
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Huang Suhuai
Huang Suhuai is a visual artist who was born in China and
based in Singapore. She often explores conceptual themes
in her practice including drawing, sculpture and videography.
She is also interested literature and theatre. In 2020, she
received the Prize for Excellence from the International
Takifuji Art Award from Tokyo, Japan.

Website:
https://freyahuang.wixsite.com/artist
E-mail:
freyahuang@gmail.com
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Post-industrial Bodies

Aluminium ducts and
mixed-media installation
Dimensions variable

Post-industrial Bodies examines our bodily experience in a
post-industrial era. The work uses air-conditioning ducts, one
of the most symbolic objects in post-industrial Singapore,
as a medium. This serves as a metaphor of the reciprocal
assimilative relationship between our bodies and the material
world around us.
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Jung Yunju
Born in South Korea, Jung Yunju studied Ceramic Arts at HanYang Women’s University in Seoul, and will be graduating from
LASALLE College of the Arts with a BA(Hons) in Fine Arts in
2021. Yunju is proficient at ceramics, drawing and painting,
helping her to visualise objects and ideas regardless of media
or dimensions. Currently she is exploring how to connect with
the world through her artistic expressions using a diverse
range of materials. She is interested in raising awareness of
social and environmental issues through her art.

Website:
www.yunju-jung.com
E-mail:
yatani0804@gmail.com
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Trauma and the
Body-Han(恨)

Hanji (Korean Traditional paper)
Various

Yunju looks at the human body as an object or archive
for remember/remaining/retracing trauma. In this regard,
artworks could be a reflection of personal/ collective trauma.
It is because art-making can be a process of looking for one’s
identity through awareness of one’s self and surroundings.
In the works, textural effects with hanji (Korean traditional
paper) were realised as a metaphoric expression of traumatic
memories in people’s inner states.
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Koh Yuan Han
Yuan Han Koh (or YH) is a Malaysian-born artist based in
Singapore. She is an illustrator and artist who works with
various media such as digital art, resin, print and paper.
YH frequently draws inspiration from video games, music,
social media and her surroundings.
She is currently interested in dissecting and
investigating unfinished and unfulfilling conversations, and
seeks to explore the space between what is said and unsaid
during delicate moments of human interaction.

Website:
https://whyhage.wixsite.com/portfolio
E-mail:
kohyuanhan@gmail.com
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you & i

Digital Printing
15 x 120 cm

you & i plays uses tactics of obscurity, secrecy, and coding to
present text conversations in the ‘grey zone’. The pronouns
used in the conversation are shown first, with the context
obscured behind it. It does not seek to be conclusive or exert
unsubstantiated opinions as to the artist’s belief, there are
always two sides to a story in a text conversation. It is difficult
to assign responsibility to any one interlocutors as both are as
accountable for the miscommunication that has unfolded.
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Lee Wen Hsin,
Rachel
Rachel Lee is a visual artist whose practice revolves mainly
around sculptural works. Some of the media she works with
are clay and found objects. The main themes in her practice
explore the idea of women’s feminine identities and how
these concepts have evolved over time, specifically in Asia.
The aesthetic of her works is soft and delicate to explore the
concept of femininity and beauty.

Behance:
https://www.behance.net/leerachellef84
E-mail:
Leerachell@outlook.com
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Gentle Bones

Plaster
100 x 60 x 30 cm

Gentle Bones is a sculptural piece mimicking Chinese
porcelain and the chinoiserie aesthetic. Women in Confucian
China were expected to be industrious, devoting their lives to
labour and servitude. The hands are a representation of labour
and feminine identity. The broken pieces express a sense of
fragility and delicateness but also signify strength from the
hardship and subjugation endured during those times.
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Lin Fang Yi,
Sarah
Sarah Lin (born in Saudi Arabia, year 1993) is a multimedia
artist working with video, music, painting and graphic novels.
Through examining societal fabrics and the human condition,
she seeks to explore and challenge notions of diaspora,
unspoken intimacies and stereotypes that govern bodies
and actions. Sarah has won awards such as LASALLE’S
Student Excellence Award (2019), the LASALLE Scholarship
(2020) and the Winston Oh Travelogue Award (2019). She
has participated in programmes such as the Kyoto University
of Art and Design X LASALLE exchange programme (2018),
Chanel X Harper’s Bazaar Singapore-Paris Immersion
Programme (2019), Rediscover Telok Ayer in collaboration
with the Urban Redevelopment Authority (2020) and
Transmissions Symposium (2021).

Website:
https://sarahlin.myportfolio.com
E-mail:
sarahninjawhee@gmail.com
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CHERRY GIRL:
CHERRY GIRL

Sound (00:02:34), Video Projection,
Plaster of paris, Two LED Signage
boards, 20kg Barbell
Dimensions variable

In Asian families, it is typical to avoid conversations in regards
to sexuality and body politics. It is through adopting an alterego that Sarah attempts to redefine her struggles to building a
muscular body against societal pressures.
In CHERRY GIRL’s album, tracks are produced inspired
by Euro trance and 80s synth-wave, which are the genre of
music she listens to while weight training. Weight plates are
sculpted with chinoiserie-esque symbols, referring to rebirth,
feminine energy and mortality. She would like to dedicate this
to all female athletes in Singapore, to honour all women who
paved the path for lifting.
Album link: via Spotify
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Nurfarihin Binte
Sapah Ruddin
Nurfarihin (b.1996) has a background in graphic design and
film. She is an experimental visual media artist who primarily
works with generative visuals. Farihin draws her inspiration
from everyday objects, manipulating the familiar into the
uncanny and bringing the audience towards her perspective
via the different layers seen in her work.

E-mail:
fariheun@gmail.com
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Two Sides

Video, Generative visual
Dimensions variable

Two Sides is a body of work that explores the microscopic
landscapes of banal textures. By gathering surfaces of
personal artefacts and digitally transforming them, the artist
decontextualises body/physical matter from its source to
reconstruct a magnified and unfamiliar microscopic universe
from the everyday.
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Nurul Sal Azfirrah
Bte Azman
Nurul Sal Azfirrah Binte Azman (b. 1996) is a practicing
printmaker based in Singapore. She utilises symbolism,
imagery and illustrations.
Nurul’s works are inspired by events happening in
her life. In recent years, she started exploring alchemy and
materiality to create her works.

Website:
https://sites.google.com/view/nurulsalazf
E-mail:
nurulsalaz@gmail.com
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Morph
Copper
Variable sizes

Morph depicts atmospheric and gestural qualities to question
the sense of passing time. This series confronts the materiality
of copper through various experimentation processes such as
corrosion and radical transformations.
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Samhita Sonti
Samhita Sonti is an international student from India who will
be graduating with a BA(Hons) in Fine Arts from LASALLLE
College of the Arts in 2021. Her primary medium is 2D, and
she is an illustrator and a painter with an interest in portraits as
well as research and writing. Her practice at LASALLE deals
with text and language as a form and medium, along with an
exploration of personal identities and experiences.

Website:
https://samhitasonti.myportfolio.com/work
E-mail:
samhita.sonti@gmail.com
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Xygnahs, Champagne on
Unbleached Titanium (2020)

Acrylic Paint on Canvas
18 x 18”

This work is a part of a series of text paintings where the words
are used as a tool to explore language and its relationship with
queer identities and experiences.
The act of using canvas and painting words extracted
from interviews with Samhita’s queer peers turns the text itself
into an image or a form. By using language, one can learn what
gets erased, and what gets expressed. In Xynahs, Champagne
on Unbleached Titanium, the words spoken by a peer express
the process of hiding one’s authentic self in certain spaces,
and ask to be seen, despite the near-invisibility lent to them
by the clashing shades of paint. Samhita aims to pose
questions such as, “what does the void say?” and “what gets
written in the margins?”
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Ng Yi Xuan,
Shanice
Shanice Ng or Shan (b.1997) is first a coffee lover before being
an artist. But when she is done with her cuppa joe, she looks
for pockets of inspiration in modern media and culture,
finding muses in a myriad of points and corners of the
internet. This culminates in works manifested as a form of
meta-art, or commentaries that hold their own narratives
that exist in their own rights. But she encourages viewers to
never take her works too seriously, to not fall into the trap of
edifying the work beyond its original premise.

IG:
https://www.instagram.com/shan.ng.yx
E-mail:
shaniceng_work@hotmail.com
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A Conspiracy Against the
Illogical System of Living

Multi-media

This variation serves as a checkpoint to the ongoing
experimental investigation of the role of art in a market
saturated and rigged. In a somewhat dystopian tone, the work
looks towards games for a fresh start by studying the role they
play in art-making and meaning-making. Using Minecraft as a
proxy and platform to generate dialogues, it informs the system
that constructs and constitutes the visual piece presented.
This allows for sub-narratives to exist within this self-contained
network of information and experiences. By using a non-linear,
disjointed and awkward mode of telling a pseudo story, the
artist leaves it to the viewer to place any value onto the work.
This reinforces the two-way meaning-making in this piece, a
proxy to the viewer just as Minecraft did for the artist.
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Sim Jia En
Jia En’s (b.1993) body of works examines the act of
“buying time” in the ways people transfer time from familiar
and external objects unto our bodies. She is particularly
interested in igniting the element of spontaneous spatial play
and to capture experiences with her site specific works. She
hopes viewers will be able to see and appreciate the power
of the ephemeral in transitions from physicality to moments,
experiences, and memories.

Website:
https://sites.google.com/view/simjiaen/
E-mail:
sim.jia.en.13@gmail.com
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2 Days a week

Mixed Media
Dimensions variable

In this series of work, Jia En looks at time in relation to the
context of everyday life through the collection of dated
household objects as markers of time. The use of familiar
objects invites the viewer to look at and possibly question
the relationship between finite time and their body, thereby
experiencing a new dimension of space.
Looking into the collected bread clips that her father
had accumulated over the years, she questions the meaning
of the numerical numbers after their objective is fulfilled.
Through acts of displacing the tags from their initial state, the
video reflects a new state of transition of the object. Utilising
them with a new purpose, the artist opens up a rethinking
of the transactional relationship between time and humans
within consumerist culture.
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Smiha Kapoor
Smiha Kapoor (b.1997) is a Singapore-based Indian artist
who works with performance, drawing, installation, and
multimedia to translate notions of the self through intimate
tracing and intuitive relationality. Rooting the self in the center
and extending it to mark its own, her artworks become
spaces where her inner and outer worlds interact.

E-mail:
smihakapoor@gmail.com
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Anti:Dote

Sculptural Installation
(Wire, Brick, Plastic, Oil Pastel)
200 x 150 x 70 cm (approx)

The work explores ways in which natural and the body
interact with the external and the artificial. In the intimate
embodiment of the industrial, the work highlights the shapeshifting nature of human becoming in the face of evolving
landscapes. The human that is post-human is an alchemist,
who is transmuting the self.
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Soo Pei Chia
Soo Pei Chia is a full time educator and practising visual artist.
She works with different materials to create abject sculptures
that are represented as feminine liberation in her work.
Her body of work also entails performances that
question and address trauma and shame from religious
collectivities. Her art practise explores themes of vulnerability,
intimacy, violence, trauma and shame which she approaches
with rawness and honesty.

E-mail:
soopc94@gmail.com
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Sanitary Objects
Clay, Silicone, Pearls,
Swarovski crystals,
Needles and Video work
Dimensions variable

Pei Chia’s body of work situates her artistic practice in relation
to shame and trauma imposed onto the female body as a result
of religious dogma and ideology. ideals of feminine sexuality
and bodily existence within religious institutions and patriarchal
societies. The abject body is a strong motif in her work where
she seeks to represent repression and trauma through her
sculptures. These matters are addressed primarily through the
medium of performance and sculptural installation.
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Tan Shi Qi, Andrea
Andrea Tan is a young artist whose works appear visually
silent, fragile and seemingly peaceful, but are heavily laden
with personal life experiences and how she perceives the
world around her.
She has a strong interest and love for printmaking
and drawing, with a distinct preference for fine, detailed
work and an attraction to the subtle and overlooked. Andrea
works mainly with 2D works, especially with relief block
prints and drawings.

Website:
https://andr3am3r5.wixsite.com/drea
E-mail:
236andrea@gmail.com
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Siren Songs

Copper, Liquid Ground
Dimensions variable

This project draws inspiration from understanding water as a
metaphorical extension of one’s mind, thoughts and emotions.
Water has a duality that parallels that of humans — calm vs
turbulent, safe vs dangerous, for example. There are also other
shared commonalities, such as the ability to hide something
more, being mysterious in the sense that no one knows what is
really going on inside, neither deep underwater, nor deep within
one’s own psyche. Just as tides are affected by the moon, so is
human emotion (a theory which does not seem that far-fetched
considering that humans are 60% water, and even our bones
have over 30% water content). We see a reflection of ourselves
in ever-changing waters, both literally and figuratively. We are
intrinsically connected to water and this connection is the basis
on which Andrea builds and develops this project.
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Tasfia Hasin Nawar
Singapore-based Bangladeshi artist Tasfia Hasin Nawar
(b.1995) started off with more traditional approaches to art
such as painting and sculpture-making, but continued to
expand her practice to photography and videography about
marginalised communities like the Rohingyas in Bangladesh.
Tasfia, with prior experience in photography and competence
in makeup, is exploring more dimensions in fashion
photography and uncanny photography. She is currently
working on a photography-based work regarding gender
inequality, marriage and filiality. She is also working with old
archival photography and materials of sentiment.

E-mail:
lightningtasqueen@gmail.com
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আমার পুরুষ

Film
4:3
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Wee Xuan,
Bevelyn
Bevelyn Wee (b.1997) is a practicing visual artist from
Singapore. Primarily a painter, she has since branched out
to explore other interests such as fibre and textiles in her
artistic practice.
Specifically employing the traditional method of
crocheting, her body of work challenges the norms of how it
is conventionally used to create objects of functionality. They
mainly revolve around the themes of labour, repetition and
domestication, producing works that defy the normalities of
its tradition to give a new contemporary take to textile craft.
She has also participated in projects such as LASALLE
College of the Arts x National Museum Singapore’s Home,
Truly and LASALLE’s Transmissions Symposium (2021).

Website:
https://bevelynwee.wixsite.com/bevwee
E-mail:
bevelyn2011@gmail.com
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Order, Disorder

Cotton rope,
cotton twine
Dimensions variable

Order, Disorder is a series of monochromatic textile sculptures
that seek to play between notions of pattern and nonpattern making, in an attempt to reinterpret the nuances of
the traditional crafting technique of crochet. Through the
use of cotton rope and cotton twine, the sculptures reject
the conventional methods of creation through themes of
repetition, chaos and labour. This produces an end result
that is not typical of crochet works, thereby providing viewers
with a fresh perspective into how this age-old craft can be
reinterpreted in a modernised context.
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Yeo Li Min,
Amanda
Amanda’s (b.1995) practice engages chiefly with lens-based
media, both digital and analogue. The artist is drawn to
scenes and objects in their everyday life which appear to be
inconspicuously staged or in random order, identifying them
as ‘ordinary phenomena’.
Through documenting various acts of personal
encounters with such phenomena, the artist inevitably
becomes an agent within the sphere of subjects observed.
A constant negotiation between observation and
intervention thus plays out in their exercises of distilling
a sense of playfulness and absurdity from what loiters in
plain sight, against the sanctioned monotonous rhythm
of indifferent passersby.

Portfolio:
http://vimeo.com/eeridescence
E-mail:
souredjupiter@gmail.com
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Meditations Upon A
Contingent Stage
Multi-media
installation,
Video projection
(8 min 4 sec), Sound

Meditations Upon A Contingent Stage is a body of work
born from the act of regular observations and subsequent
documentation of the physical phenomenon of void deck
dumping in the artist’s residential neighbourhood.
Discarded piles of objects appear in ever-changing
permutations from day to day. By virtue of the volume of
discarded objects occupying the volume of the dumping
site, every trash pile appears like a still-life arrangement or
an assembly of actors on a stage to the artist. The pile appears
to assume arbitrary arrangements when encountered, yet
the randomness in every placement of objects is a record
of the last human action done to them. Likewise, the
objects themselves bear evidence and remnant traces
of past ownership.
On a contingent stage like that, the value of these
discarded objects is reset. Joining them is an observer
contemplating their statuses to the rhythm of private rituals
enacted in a public space, studying and predicting the myriad
nuances of human-object-space relations.
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